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Bronté, 1816-1855) DOEAE [+ 77 ¢ -
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Hastings’,1839) (LLF, [T~y U — A 2T
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(Jane Eyre, 1847) %R0 LI, v —1ra v D

‘visual text’ 723, ‘written text’ ([T ED XD
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THDHT 7w/ (Branwell) 28, & HIZX
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Sellars, The Art of the Brontés) TiX, ¥ ¥ —
oy b 180, 7T U=/ 131, =3IV 29, T
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22 ZMEFEL TWED, RO TRIWEED L5
2, Y —nry T Ty o L OESREIIM
DEANEGIEHELTWD, ZhiE, Yy—nry
e T Ty 2 VAR ER 2 HE L
TEHLTWEZE L LHRAH D, REITR
iz & T 7= L7 %) (accomplishment) F2
ELEZOLNTWYRHIBNWTE X, v —
2y hME, AFVU A v AREROERR, ¥
4 V7 & - ¥—J— (William Turner) 5253
LoTRERCAER 2 AHELTVS, (K
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TCEHR ERELTAEERT Z LI D0
EN, BERE LTOHRE, REIEMET, Hk
D/NROBERTIC AN STV D,

‘visual text’ O HHOVNT—

ne RET

Yy—nry h® ‘visual text’ & HLrHE
HDIE, ETEFEOBRMENS,  ‘written text’
RS AR ENTND, — BRI, %
LOENE [~ — e A RT 4 7 X
BloRE SR b IAFEZ O/NRIER, £ 21
bEIF Y LRZ ENIA A=VITL-THIY
monl THR] b5, ©7F ¥ LAZHE
ML, ¥y —1 v bOMBYERICHRTIZZ 50
B b OIEN, O[T TITEFEIC b AR
ENLTND,

D I~ = e A AT T X T,
INETOEEEROEAANHDY, =) F
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NPT CHTEGT D, R, M, £5 Lk
FANAREDOHFEMEL BN RE LD EHHTL
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Fx LAZHEFERK D EREICHE H ST
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About the Window there hung the festoons

& drapery of a heavy moreen curtain—deep

crimson in coulour [sic.]—these, looped up,

showed a long room—glittering on all sides
with the reflection of firelight from the
darkest pannels [sic] of oak—the room was
carpeted & in the middle was massive table
having the raven-gloss of ebony—there

were no candles, no lamps burning—but a

glowing hearth—this might have been a

cheerful room when filled with company

—but to-night it wore, like the rest of

Massinger-Hall, an air of proud gloom

almost too impressive to the imagination.

A figure came towards the window & then
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paced back again & was almost lost in the

shadow of the opposite end . . . (199)
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MHHBTNET,

7o ziX, vry—ry MI, W.S. Williams
W.S. 4 UT LX) ~OFEMHT, BOHIAE
WCBWTHET OZRH L TV, 2RI
SHUTL TV DR, b, &< EL ERIT
2L, MRTFKL D] #ELZETHD,

Her business is not half so much with the
human heart as with the human eyes,
mouth, hands and feet; what sees keenly,
speaks aptly, moves flexibly, it suits her to
study, but what throbs fast and full,
though hidden, what the blood rushes

through . . . (April 12th, 1850) (vol. III, 99)

FREyr—vmy MAWEOR#AZTRD & X
LIFUIESIH SN 2T TIXd 2 D7ER, i
F Yy —my FORBIEL VOB D b EL
WRWLDORH D, LnL, vr—uy bR
FIZHIFTWD, 2@ ‘Her business’ & [
) LiE Dot WA R D, vy —a b
(ZHeSED 2 L UAEIE LR, D F DA — AT
DR, V=A Vv« FA—AT 4 (Jane
Austen, 1775-1817) D Z L Th %,
Yy POZOREFIEb L E A —RAT 1 O[=
(Emma, 1816) HLFIZHED THRE BT
HLOTHY, y—vy NI, A—AT 4P
passion 72 & F o7 < HFE L TV . . the
Passion are perfectly unknown to her.’ (April
12th, 1850) (vol. III, 99) &b L7=Z &35
LY RN H D ORIVEREE 2 0kER L
e sTz b I b TH B,
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O, MEKTKD b D] Z2FEIANETHD EH-
TV, DA —AT 4 AAMHNT—E R ST
fex. foexiE. A—RAT 4 OEMIT.
open country, no fresh air, no blue hill, no
bonny beck’ (vol. I, 17) T&h 2 LERET 5, L
L. TORHICBNTT S, T2WiEH 57
T, AZ 77— LTH, RREME, DF Y T
fif7pzei) . THx & LR FLTIEL
VNI EV o T2 b OREGET L0 TH D, —
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1Z. AR passion & W95 BARDEFELED T,
BB KINL CTWD Z & BT 2071208, %
T, vr—ry b D zER)
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I (V=g 27 128Dy —
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Hx

il LTV 5, iicw o CTLEXIE, 20
‘written text’ I, HAMWZ&Mm, 3 TIZ
‘visual text'& L TR2MFERELIZILOHHD
Thb,

[ty =7] 51ETE, —FHHHE

DX U EH SN EANROIEEEORH G S &
ZEZIT, BEE. VoA UNE R DB
DIFMNS e lZENHIND, £LTHIEA
nNoHNDEIE, ZOEANAROE VRS HEE
OWHTHL, £Z1F, F~vAEa—Av7
(Thomas Bewick) o [¥&EBEWEE] (History
of British Birds, 1816) \Z#FR 3NV A
(LT, BELLEvY—ry FEH) OA
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A OBIRIT S o1 E 5 Z DFARITIER N D DT
D, FELRNROLRMITZ LoTE RN 5
B BT A FRIZEND, T, BRIE
OF RN 5 o¥ (WIS VN SR A VS
(James Thomson) 233k U 7= Effmas [UZ=] (The
Seasons, 1726-30) ® 5 b [#k) (Autumn,
1830) NHD 4T TH D,
Where the Northern Ocean, in vast whirls,
Boils round the naked, melancholy isles
Of farthest Thule; and the Atlantic surge
Pours in among the stormy Hebries. (40)
MERT2T LR LR WiBdE DD T o s
OLVVEREL IR (A0) ICH S NTZy =1 1T
T EHITEREZEL LTV, TR LR
REBORBRNLENTHIIE—2ME LT 25,
ME LWESHICHT S B b8 . T4

FSICEERE A LT DM, BN SHEIT NG
LD, LROWEHDK] | ZL
TE, [Uo%0 & LIosEH, E~mT 5%
M. FIb7oRBEIC I N RO/, Y ENLZ
HIFAHA —I bV oA OMEITENA
7RI, BN S, FRTWT, SIS
SFonbdbOThoTz, LEEITFES, 725
1T & ‘written text’ [XFIHFEDLDEMN, £
W T i, BRFORHEICE > TiE,
LA KEDOK 3, X4, {5 TRT LI 7%,
HANR— e F—17 4 k71U —FU Lk (Caspar
David Friedrich, 1774-1840) ®ou~<>7 4 v
JRRE, FNOBREZ DA N7 POFEFILL
BEOLS b DTHH 727259,
IHLTC VA r -7 iF 2280
HZZ LG, Ehive EHnH
REFHELEDOEN, BHEAOL2 5T,
HEGH THEL, & Bl
GRRE LD, TRY—FR-aFxAZ—
(Edward Rochester) 23 = A NIV —> 7 4
—V RORERTREST L2 HHEHIT 2D F7A4 <
VIR e = VERER LTV AN, E OB
Wb, O [FERE] 2R mEr L Tk T
HAUE, BIREN L ORH D, 7ok X, T
B B L CHEBEIILLTO X S 2@l 2k~
TW5, HEETIE, FHEMWE L TOREN 16
HALDRHGETIT O bR ®BIE, =Y X
A LD | EEOFES F F L AR -
UL A BT R T S 2 RRETEAIC A
I M2EA) REBISEWHDIZR> TR, 20
22X 18 AR Chivvie E v F LTHE
BIEs &, mBLTWD, 2FED, ZDLX
DN —IRFlTiE S TV B ERRE DA RE DY, B
EREKL, ¥—F—FOEELNET LI~
VIRBIRE OB D fRicix, EEO®ER
B D3I K> TAR B SN, REME D
HRZANT Z L 2R L T 2 Rk EXER D
BINRTHL12E WS DTH S (37-38),

‘visual text’

‘visual text’ (Z
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FHOE X, WA > TLE X, HE
feEo [Z2A]) 1%, BRERET 5 REREREIC
LoTED LN, KbhEFAZ, ZOERIC
Lo THRIESND LNV ZEIZRAIN, TD
RAGCZE Ty —my FOIEER ) Z 403,
V=T =)V RO Z OFER B RS AR E]
ERELTHWDEOICHEbN D,

REMTONDERGEIZ[ A =7 ]
D WECT,. EANADV oA v baF = A S —
WY —=r 7 4=V ROERTIE- 72 a9 =
L2 DIER, ZoWREIE. ERO B REH
ERNG, BRIZRFEFARKEZ RNCEDED b
DEIposTND,

COEOHEBIOF 22 FETIE,. V=g OB
[od, RIS ETIIR BT = RAF—%EL
TLE-TW5%] (.. alas! never had I loved
him so well.’ )(278) THU LMD DENR, ZD
BB, ROFE 23 F|T, [HFL LWEE
D22 ZFE{EFIC LY —r T 4 —/L RORERD
B EICBI E BN TN D, D EBR T,
ORI ESIIZEOY A LDONRD
passion QUMLOZ 5| EfHEbDOE L THB,
A SN i, VoA OLOHEN, F
SAHE LTRESBNTNS L EC, ZOF
EHaBbE2ER~LEEANOLND Z &IT7R
HDTHD,

VA OEE, HDHWIE, FIULE 2RI
2, W DBEORNGETHLuT = A X —DIF
BTHLHHOTEMN . ZH LIE&RITYR, B,
S OICEEICVWZIE, BARMBICEDEEikE
INDHZ LD, TLTZO TR X,
T R, OLBROTIREETHEA L, W
DIXIEFIRBE 2RI 72 b DI b, B L
TN DTH B,

It was now the sweetest hour of the

e
L

twenty-four; ‘day its fervid fires had
wasted’, and dew fell cool on panting plain
Where the sun had

gone down in simple state—pure of the

and scorched summit.

pomp of clouds—spread a solemn purple,

burning with the light of red jewel and
furnace at one point, on one hill-peak, and
extending high and wide, soft and still
softer over half heaven. The east had its
own charm of fine, deep blue, and its own
modest gem, a rising and solitary star: soon
it would boast the moon; but she was yet

beneath the horizon. (276)

(PR D HEREREA) | TIDTHE &I
DTIFOLIICEITLE, ROEADFOL D
WO TSI SONRNERS>—FE] . TOL
T2 ENDOIE RGO I, EZDORNLE
S TL % BEBHEDIIONRED . LI<H-
T3 HDFEY (a subtle, well-known scent) |
(276) DREANDH 5.

BB, Kx, BeEElnditx, 750K
., AES, FTFOR O, TS, X
MWIWVALTZRE—ZS LEELODFIERH Y |
BT F A F U7 —NIZFbi, T AHL
VA YDRENIETo L ILE D,
stayed —not by sound, not by sight, but once

‘my step is

more by a warning fragrance. (276) 7 F = 2
2 —DEZEOHO TfEMEFY ) (warning
fragrance) 73, NV A, = HIEF, Vv R
UL FTVa AT ESLERVEETD
FITFESTERENLTH D,

U427 MU THOEREDR i 2RFiE R [ Y
A V2T N DT LIRS EKE L LD,
INESERBREFEL BRI LT-OE, —2IiE, i
IR DRI DORERO BRI GO TH D, HIZ
WRIE, HRFOEE LW, BEMERO T 17
MU THEHIRRIZBWTE R, Yy —ry ME
BRELWVWI bOZTRICRTILNT
XTDENR, UL, £ L ZOBEAKRMEIC
LoTThHoEA S,

o TgER] E BIE I~ ) — A 2T
AT R IZBTFDEANRTY FRA A R
7 4 > 27 X (Elizabeth Hastings) ¢ [FZEF)
LR LTHD & 1FE OB O EITERT
DEAEHBTLDZENTED,

passion,



ZOBETIH, EAAT Y FRZIFUNIZE
WEFETWEZY 4 )7 L 3—— (William
Percy) \[Z#FbiLdEE, BEAB LALLM Z
Wz, BREx ERBEA~EROHB LT DR
N, Z TR ERF> T, #2050
BCIERL, BACRD ZE~OFKTH D,
HHEREIC BT, MifESNfE, Lo b
DOPAMED—>D T R E L THEEL TV
L8, Z O ITF DT U FRZADO KA I 1T,
5 Liciera b AREIC T 5.

A, ERBERE. ZOLEANTBROZ
Kotk, BOOMEBEZTDZ L OERBEHIZKD
x| i <FEROEELN, EFEERND, L
2L, ZORPmIE L HNDHD01E, Bretk, T
HLEVIT LLAFHLVWERATHY, 20
EANARBZ LA LDRIE R SBT3
WRBETLM2, TiUdEz, 1EEBEH DK
BETbboZAhH, TREETL HHEOFE
KT OBEDPRPBRVIRN—Z OHEIL. EAL
REBEFAFICE - TH (BH WO )Y
NAFRE, B ORI E TV R) R
KM TH LTI BB, vy —ra v M,
(BZHLIX, HAD) BEINFRER TRE L E
9, ‘she [Elizabeth] was gone (257) &9,
EZOMER, ©F 0D TEWS, FRHZOE
HERTHHHRIEHD K 512 ZOHHEIC
FIHiad, FRIC X > THRENZEAAT Y F X
RET I A NOR T ~EKABHRLTLE DD
Thd (B4 45)

B TN — e A AT 4 TR D 5
) L, [P=aqar - -=7] o ERE &%
B AUE, RS O M BE DT & LT
W5, EANrE, BBEEHOEF. ilf) 12
FTOIOLIHNUHLENL, RALERED
A A=V R TEIROFIEIIR L %E T,
(PR D WX, FRE<ZREN>IC
boHEBEbND) TER] KEAATLEHED
BNWTER, FHRELVWILORHVRLELVVE
MR+ ICHE G RTRE 2R D Th D,

FAL T4 v Kt N (David Ceci) b E7-.,
Yy —ny FOBARMEICER LTH S I,
Vy—my MIKREWITITFHATHY . Lib
ZOFHIMPLRER AT O FHEFFCTH Y, Hx
WX U THEZ DR S > TV B IEEENE L BFEDD 0
ZbDTHL LT 5, £ L THAMICK
FOLE IR R EEIT, EOHONERHFN
TWDLIHHERRBOIZFEIELTLE S, &
CEHROZ EERANTVD,

Like most of the other novelists of her

school, she is a poet; and her poetry is the
pure lyrical poetry of passion. It connects

itself with her sensibility to landscape.

The special emotion of her love-scenes

swells to assimilate to itself the emotional

quality of the scenery amid which they

take place. (137)

EHIZ [Py AIv0iEnFL, M0k
EIRFTe7 UOARG, mENZEICH RS,
TRTREERL T, 295 LERnhTH< A%
TERDT TV OEREIEA, FRELH LT
WS &y BROEEE) &0 5 bR, WA
N2 DOIEE QT DHFETZ DTN D g
FHLLTLH0THD,

The scent of the jasmine flowers, the

chestnut tree with its waxen candelabra,

the storm that mutters in the distant sky,
join to convey and symbolize the passion
that animates the two beings who move

among them. (137)

ZOEIICENATZLE TEERE] 726
TR R E /By —r Y M
FOHADE I EWHE b Elo, BRME
CERDIETOEREZRZATWD, L& xid
ZORERO TAK] 13, #FoTFIE LTHIE
FRICHERET 5,

VAL R =AY —REHETHLZ
LEMOLTIT, EORBEZ T ANDDR, £D
%, THRELTOBRPRELSHELTL %,
ZORITIFENORBEL 720 | il HOBE,



MZEOR, KRB HWZ%, BagiR, U=
AVIBEEENLINDZ EILRDDTH S,

Before I left my bed in the morning, little

Adele came running in to tell me that the

great horse-chestnut at the bottom of the

orchard had been struck by lightning in the

night, and half of it split away. (285)

0 F = A2 —ORE w2z ANF CERT
X, 2ogH, TREREROMCH S, HOKE
RN TFORICEPRED, @IEZICRTTLE
STWz] DTHD,

ZOL YTy vy —uy hOREMEE VD FE
I, R L LT b, XY M E
H25HDEN, FIUL RELHICNE 5T,
HMIEIC BN TS, EmORFEOERE D X 5 7%
bDEAA—TELTEAD T LIZEBRRLTW
5o D FV A ORENLTIIE, KEFIF
EOBREEMIT LWL TY, L& 2E, =
F = AH —OIRE D ORFHFAIL, KB
TTHdhd, EFOBRE LWV STZBANLTH
L ZHhoDiEI N RE) LV HELICHEE
BRI ZHoTND NG Lz,

(e VR S I = SRV G0 /) = 5 Ak
24— HE S URTiD, WHhITEEEDA —
V=0V, ZORINT, HEHORF = A
—iX. A XV A om LA v RO
BTG, /X—H « XA Y (Bertha Mason) & ®
FERSAETEICAEEE L, B O BB 5 5 BEH
WD, Z0 Nkl X, v F=ZF—DAMN
LY A VNIFEONDDEN, ERED THEE
Dk ZOWZIEML, EXHA3RELXEXD
. FNRHAEOREE L0120 F72, AR
HF) PR E BB ERTZLTND,

‘A wind fresh from Europe blew over the

ocean and rushed through the open

casement: the storm broke, streamed,
thundered, blazed, and the air grew pure, 1
then framed and fixed a resolution. While
I walked under the dripping orange-trees
its

of my wet garden, and amongst

drenched pomegranates and pineapples,
and while the refulgent dawn of the tropics
kindled round me—I reasoned thus . . . it
was true Wisdom that consoled me in that
hour, and showed me the right path to
follow. . . . “Go”, said Hope, “and live again

in Europe . . .” (335-334)
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[VxAr Tl W9 ‘written text’
1. DI ‘visual text’ OEENHRVIAENT
BO, EARTRNMEDO L S b D Lo T
DOIERMEERZENLEZL TS, Yy—a v b
. RER. SEOBZEE LCEF Y U T R ER
T&Rhotlz, LnL, NIERDE&HZEL
T, BEIIABEMICIE, TR E LTHHNITE
XDOTHD,

ey
1. [Y=A4r-=7] R G H WA AZE-T, B
% 5 < ‘melodrama’ E FE SN TWEA S Z &I,
NA AT D L FDv vy —ry FOEMNL G
22, 2L, 2O vy —ry FORENLTH
A B BV A ADFHIIAG LTV zing
MBI LTI, BRIIEED LV DR H D,

If T ever do write another book, I think I will
have nothing of what you call ‘melodrama’s I
(January 12th,

think so, but I am not sure.

1848)(11, 179)
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