George Eliot , “ The Lifted Veil ”

— I} bD “resource” o> T—

ot BB

F-R:-V—"7+1 A (F.R. Leavis) ®» [#K7%zk] (The Great Tradition,
1948) &, BEEIZBERZEEEROVENBIILE 5,

The great English novelists are Jane Austen, George Eliot,
Henry James, and Joseph Conrad — to stop for the moment at that

comparatively safe point in history. (9)

VAV A —AT 4 v (JaneAusten) & T3 —T - L) F v | (George
Eliot), #1UZY = A L X - Y a4 A (James Joyce), Va7 -arTv
F (Joseph Conrad) —— 6 DSHE D [ERREHK] 1ISHERLERTH
HEVIDIFTH L,

ZLTY =74 ZARLTFO L) 1T T b,

And as a recall to a due sense of differences it is well to start by
distinguishing the few really great—the major novelists who count
in the same way as the major poets, in the sense that they not only
change the possibilities of the art for practitioners and readers, but
that they are significant in terms of the human awareness they
promote; awareness of the possibilities of life. . . . Jane Austen, in
fact, is the inaugurator of the great tradition of the English novel
— and by ‘great tradition’ I mean the tradition to which what is
great in English fiction belongs. (10-16)
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Positively, there is a continuity from Jane Austen. There is
evidence enough that George Eliot admired her work profoundly.
The writer whose intellectual weight and moral earnestness
strike some critics as her handicap certainly saw in Jane Austen
something more than an ideal contemporary of Lytton Strachey.
(18)

KTl MIBOBEKROD Y, 72 FIZTT v 7KDY, A — A
FAYEIUA Y L, COMEOHLMD [HFEE] ZoVWTHRI LA
Vo SZTHY EF2DE, A—AF 1 D [/ =% v F— - T7E—]
(Northanger Abbey, 1818) &, TV 4 v b® [5l& EiFoh/zy = — )]
(“The Lifted Veil”, 1859) T %,

IVFy bOITL vy
Ty 7 FIFARLV A - 7 4 VR — ) (Horace Walpole) D [+ + 5 ~
M#] (The Castle of Otranto , 1764) IZIZLE A &L SN T 5

Shall I even confess to you what was the origin of this romance
[The Castle of Otranto]? 1 waked one morning in the beginning of
last June from a dream, of which all I could recover was that I had

thought myself in an ancient castle. (4)

FRIZBWT, 7 VK= VA G5H> $2&2a 12X, [+ T



T M) 1, BAEE, MR AR G NBEN L Lo TW D, ik
DV, Ty s OREAETH S EFE, Yy bo (315 E
Jonhzzyz—V] OMFLE72, Aicdk->Td, FaLIF T
DT VEZOMEE L TW5, LTICZ20 [HEE] 2HEE> TR
FAELTWE 9,

A, RS AR L B A S O EANAL. 77 4 ¥ — (Latimer) (&,
HARAYST) 2 1 LB 72 FEMBY 2 508, € L TLS &b I ThiEA
BRI E o TE, BRAREDFIETH V) . (KRFIZFER L 72 REBL 2 B O)
KEP OIS S XSMAED ) ZMEEH LR TINTWE, 29 LRI
FIZ L o TTTIZEALRDRFEFD S OISR, B S OO % 15
Freviol LOBEANOIRRPEZ SNL, 2L TTY v 7, Lo
NEGIEMAIND, TT 4 Y — DEFICHMAAMFEDIT) IZ S S ITHEE
TN, DV, BEANZHRZIFOEZ S TR L, 22TV
HEAMIE L3, BOOBE L IIEARIC, RETFHRTLIETHD,
O NMARPICEZ TWAZ EETY, FhEFTEH L 1hh
HOHT, WOBHRDOPIER L CRA, BRELTLDFETHL, WHIE
I (sight) 25, FEEA MBI LD L, 1L, KR TOAZTLE D
FRA (FHTI) (fore-sight) LY, TLMADLONIFHEOTLE D
ERTT GO (in-sight) £ b % 5DThH b, 29 LTI OfEMMITINE
ERMLCRELRT Y y 72 EELIE LD S,

ZH) LT, =20 E B DDON, N—% - 77~} (Bertha
Grant) &\ ) WHEDHFIETH Do ZDON—H L) ZIE, MLELT 17
M) TEWERTH S ¥ —1 v b - 78T (Charlotte Bronté) ® [ =
4 >~ - L7 [(Jane Eyre, 1847) ICB W T, Z FJ— F-0F = A ¥ — (Edward
Rochester) 23 ICBMRILICESE L TR, 2 ) O %kE o
£ N—H- X 4V~ (Bertha Maison) (H25WVid, & LA [/N—H-TOF =



Ay =] EMERED,) 2EEIEL, Ty VHEMKROFPIIESLT
LINEZAD (EBICHEIEDESL, HHVIE, ARAICLoTIE, BIZ
FEbENTZ) KIFDS, FEEIZ [N—=H] EZDIF6NTWADIE, 7L
THRGEDIES ) o BURRCIEZIEEL L) ThH b, LD, ik
DI A HENT B 720, oo BV THRGRISRIUE, N—F- 7T v ORI
AW LBEHANR 2GS NTELOEGREH ) 7T 4 ¥ —12E o T,
ME—DHNELR-> TV ZER>TCHRDOZYW S TH D, iy, A
E20 [Hb] SLDTERME—DAMZNPLTH L, N—FIE, Lo
HWETHLDIEN, BRNENGENTZTT A —I2E o THORRDLTE
FiE, Y= LoBAIHY, #HICBLEN TS, “She was my oasis of
mystery in the dreary desert of knowledge.” (18) —— B BH D T2k, An]
HTHHIETO KK, £ LbDDHIHARDRA, TS L A
528D [FEIAME] ORI BINITT 43 —I12L o T N—
FrFOW [FTVR] L H20THY, HEBTLTRE LWL
BHEDTHb,

L L, AP ZOFEANRIEN=FIET SINDL LD BVDIE, T
TAX—ORBEEELT, A=Y, FRET, BEN, ENRIE
BAS) BFOHS ENTVREHETHL, LPS . ZNDOALLT . TT 1

— I TIEN=H L QBB LAEEEN 2, OB T TICTFRLT
LIoTwad, BERHAIL > TEDEANRD [TRI IZZ > THAHR
FELTOCBREZEBRBRL TN ZLIZR2DTH b,

MR, MOREOICE Y, I N—H LRSS 2 2 LRI 5D
D, SRMWLRIZBA Tz [T —V] 35 & RiFoh, ks
HDBBEDPNDL, Pitle & OFRFIRAETFIT, MELEMODIRET S, BBL T
TIHEICHbb 0 e b, iU, 3L MERE (472 2]
THDHEABLTVZEETER, $TILROBEIICL > THRIIRE N



Tz, HORHELZLZRRICEF S LLHFETLDOTH S,

ZOLIICHMTIC LA, FRDICLA, W42 MY TERO WD
FRFELIVIRETI DL, BSOS OMEMIEFICEERE & CHlARAZZTY
v NI, B2 0BEML T T500 L9120, EHICENITBIERE
CAZBEANHEZF MR 50 SEHEERTH L, —F, FLALIZ
TOREA, FEREREFERE V) BEKRORZS SO, WENER (&
FWVz, ZHEEBEO L ZA [HlL] TL2RW07RED) 12X), BER
ERL, FEORFROASTERERET L L VoM 5M%R (B> FTEX
ALDTHA, ZED-OIZI|ITK 1, (L] (La Transfusion du
sang) (1879) L &N % H - E - Blanchon DIEHTH B, [F1E LTS5
2T x—=] 0Ty ZHFERSRIERT EIA R PR TYS,

1. E. Blanchon, La Transfusion du sang (1870). By kind permission
of the Biblioteque Nationale

1 (The Lifted Veil and Brother Jacob DBAZE L 1))



COROAZ T, UTFOL) ZNEFEOHMA L SN TWD,
FAR, FTAX—DRANTHAECERZESZD . HOOIM % #l L
CICARBRAEAN & KA AE R, TIN50 AR IE, —B B
RIRERTOED, ZOBE, HRICA> TEN=F 2RO, N—H
DO [T x—v] 2L, MO E B 5— [BRild, FAOHK
EREATVWEDZ], (ix)

O LEEOEBIZE 5T, T4y bOZOITY v 7 95K
RIA VT POREESHIDPDVZAHTH I,

IUF v b®D “resource”

CNFETHMBLTEZ, WHAICHBRORRICAGT 2008 ) T
Yy Mo [HlE EiFs iy o —v] CBLT, =) 4y MEL H
7 (April 26, 1859) IZFL L T b, ZILUIMERHAH V) LI 12 fikice -
TO [5WES L] (“resource” ) Tho7=Dhdb Lt LITFIZ4H 26
Hff & 20RO HEZTIHLTAL I,

23. The M. S. of Adam Bede came this morning from Blackwood,
who has had it bound in Russia, before sending it to George in
answer to his request.

April 26. — Finished a story — “The Lifted Veil” — which I began
one morning at Richmond as a resource when my head was too
stupid for more important work.

27. Resumed my new novel, of which I am going to rewrite the two
first chapters. I shall call it provisionally, “The Tullivers”, for the
sake of a title quelconque — or perhaps, “St. Ogg’s on the Floss”.
77)

HEECWE. =) 4y FEE. &9 bIEIE DT (“too stupid” ), Db o



EEBERMFICFEL O WE XD “resource” & LT [Fl& LiFshs
G| CHFLEEHES, TU v s OMARERYE LTH, & 5125
L9100 BBICEDNTW Y 2 VR=LDS, HEHLEERIZE VS,
WDOARFE L IR, SN LREOFIEEU TR D L,

COBENZ, U F Y A [7 4524 - ©—F] (Adam Bede , 1859) O
KRBT Df. BRI K (TER B S 0MRIZ DT 7284412 KU, “The
Tullivers” & A\ E, “St. Ogg’s on the Floss”) 2F 0, i [7 0 A
DOKFI/NE] (The Mill on the Fross, 1860) LB SN A EMmICHEL 9 & L
TWAHBRTOH D, TOERTLERLIIHO, UFEO=HE o Hikld
WRIZHRIBITH S, LVHDd, Tty FDID “resource” I,
[7%24-¥— K] (Journal, April 23) & [7 1 2 O KF/NE] (Journal,
April 27) LV ) T & v POREHKRIEICHREINTER T L2056 TH 5,

ZH) L7z 4y b “resource”. [5l& FiFbhizyz—] &,
EWOKELEOBBER. 77y 2y v X - <Y ] (Blackwood’s
Magazine) DHEY 2~ - 75 v 77 v K (John Blackwood) (2%8C 72
FHPLOWODTHL, T4y NI [70 W OKENE] 12D
W%,

About my new story, which will be a novel as long as “Adam
Bede.” And a sort of companion picture of provincial life, we must
talk when I have the pleasure of seeing you. It will be a work

which will require time and labour. (IT1, 41)

KNE T7 0 2AMoKI/NE] 12 LTy Ay M, [HEH &GN E2E
THOHF]| L LTERDIZEEZRLTVD, ZLTEOHEBKIZHENL DM,
COERMOGHETH D, TE, [RICHBEMAEO/MH] & LTHEL
SN BICEFE DD,



I have a slight story of an outré kind — not a jeu d’esprit but a
Jeu de melancolie, which I could send you in a few days for your

acceptance or rejection as a brief magazine story. (III, 41)

COHEMOIFIZT—PABEOLA29H, U4y M, [BELWRE
] LREFBELC, 2o [BlE RPNy — V] 27Ty 7T F
S %0

MR, I L v, L2 L, 20ty FEGWH EZHD [XIE
5L O#RELTO [Fl& LiFohizy=— V] OFZHIZH b
BT H2HhDEII, 7T vy FEZOMMEED, MK, L%
CRFZFI LG, Coffmz, =) 4y FEHTRLTWASE,
“striking” # D F F# 1 & LT “a very striking story” £ D5 DD,
(A5 va)—] THDHLEDIE. ok [HH ] ( “happier” ) {Eit % LA,
(BZL CEBKZEEKL-DES ) A EEBROYHZHIRT %
912 T BIE] §45DTH 5, “I very much dislike the revivifying
experiment at the end and would strongly advise its deletion.” (67)

#ilE. ZOWHE ORI OO, ORI ATELRSI NS,
AT BHREDO ST THo72DEN, =) 4y POETHL G- H -
VA A (G. H. Lewes) 7%, “George Eliot” & \»9) ZOREHZI-RELZIZH
b o . HEM S EELRAZHA T L2l w) 2065, ZOEMIC
9B BEMFHI D) AR 5o £ LTI Lic—mHo R O
(& BREOHFREEOGZF L TWEEATH LWL,

L LB MBS ZOERE. WAL 4y POERL BBt
LAIZY Ay bORIEIZIIE Db L v ST L7223 TH %,
A, FNIDBEHICHEETIZRHHDIE, 29 LIS b o
FLHIBRTAZ DA, ZUA Yy FEAGPASOEEEZMLMBL LW
SEECH L, & 1B ETGMD LI TH D7 Lith, L,y 4 v



FNOZOTY Y 2k, HIEROEME XE ST, TYF Y FHEICES
TEHRLTARRELRDD TR EP o272 W) DI ERDTHH ),
ZH L e Mt Lz LT P Tlk, [BlE EiFe iy 2 —v] %,
(s ] L wHfllEn»s, F—AF14 >0 [/ =% rF—-7E—=] Lt
BEBRLTWETZV,

HEELTO [H]

[Gl& EiFonizd=— V] L) BEADPTTIORLTWS [Fr—)b
HE] OF—<iF, ZAVVEFARY A% [5h] OFEESHETLITY Y
7 euv AR BWTIE, UK FERbOE LD, £O [Tx—)V] A
FRIZOWTAH Lo TEZTAHANE, (PDOY =74 A5, F72LT, £
nbF7 [FERRIER] THHEBRDIPEPIIHNCLT) KT v 2
OHLEENDBT ~+F KF2 1) 7 (Ann Radcliffe) D[ — KL 7 + Ok [(The
Mysteries of Udolpho, 1794) ® [T = —VH E| ICFTITEELTH A9
(V= VHE] OET 4 =725, [2—FV 7+ O] o074 ThHbH,
F—=RATFA4 D [ =HrH— - TE=] ZZHINT VD 2 EIFFHD
ZLTHEND, FE, =Ly PEFEBCATHSL Y-y b - TH
> 7 (Charlotte Bronté) DfEmlZ b A RIIICH VO TVE, Yy —1y
FOWE. TR ) 7 EEOREDOEEEN DL, Tl I T b
WIROLEHIE VDS, [ 1 Ly b (Villette , 1853) I2BI1F A [ x—
HE| OBEEILH L L ZDEHO—DODNHEEHEKL TV 5D Z L ITHE
2CTdH 5, (Soya, 15-24)

COEH [Tx—VHE] 1Z, ZRENERMEAOTRE, BEHEICHLA
RFENEEALDEDN, ) 4+ v bPOBE IBIE RIFohizy = — )]
EVI)EZENHEKY T -~ ZD0LDTHY), [Tx—VHE] X, 0
BB S NS, ChbERTLIONR, 2L [To—VHE] 12



T DL LTO [HL [HMbEw)ZE] KHLTTH A,

[Ha] vy Zezicynd,. =) 4y bo [5l& EiFshiy = —
V] bF =274 2D [/ = H— - 7TE—] OREITEEEN, 1
MIIIERZ Ty 783071 L LTOITYy 7 W) HERSH L DO
O, RO Ty 7 H THEEOEROME, FRRISE S TAs
TWAEHICEDbNENLTH S,

FTMFIE EFSnzy =] KELTWRIE, HOOEXE IZERY
FRICEHRT, FHRENEZS o TLEo72FEAL, I74~v—13 [H5] Z
T LT BANIEB 2. £ L TREBICHEN., HENGERY &
I MY TELWRIZHMLBZNWTBI) LT LDTHS,

7ok 2 RIEEBEROTRIICE T, ZOBRBEDVNRLHLDIF
ROKBSEEZFO AT LEoT0naI2b2hbod, B LM
REDEBPCPICZRETHN, Tzl T<nbd [Tx—)v] PIEL
EzZH T EFE S, “. | no matter how empty the adytum, so that
the veil be thick enough.”(29)

(5] 2245629 LEOBRENKSIE, N=% D7 = — L)
FIDNT2tmb . MR, K 281k b 7T 43— EN—FITMEL0 &1
B RIS RS T 5 DZH, WL oI X5EEL01E [HE] <
bbHo TOMEIE, TRV, Vo/ZABIE LIFSNIN—FDLOD
U= VU E SN, BEKONEPRIZAZ L R bTH S,
“My chief feeling was satisfaction that her inner self was once more
shut out from me . ..”(36) %9 L7-ROREEIIREOHTAICLTHE
bH T Elhv, HIEREETY - L ERD, ZOROMI S % L
FTIENETLDTH L, HRERDLAMILTOL ) HRIRWTLEZIL TL
%o (M1ZH)

BIEORIZS 5 MEIE, BIChVnTaz ) BRELE A, i, N—4



DITHTH, BV EBEINLZOEZENTOT 0D L ) ITHL D %B)iE
BHOND, FOFFEIZOVIFED G E &, TT 43 —1d, N—%
FTRCEERT A ZOBRMEFLEATVW I LR UNS, 7205, i
REATVDEDIE, 774~ —HETHHLD, RIEZOZANOLHED
LOIBIS, FEAT-TELbDE [H5] LT E AV A% B
THEDTH b,

What secret was there between Bertha and this woman? I turned
my eyes from her with a horrible dread lest my insight should
return, and I should be obliged to see what had been breeding
about two unloving women’s hearts. I felt that Bertha had been
watching for the moment of death as the sealing of her secret: I

thanked Heaven it could remain sealed for me. (41)

WAZZTHES>TWAEDI, X [MSRVTWAEZLEDER] Th
bo TLTENIE, W HEAELRETIEHZDDOD, &)~ ADERDOFH
RV ED, A—AT 14 D [BHGLP0ZDFEM] Thb, +—
AFavbEL [/ =Hoh— - 7E¥—] OEANEECENSR, v
v + E—F ¥ F (Catherine Morland) #ft# L T, »OA XL LHE T B
LTWwA25ThHb,

She [Catherine] was heartily ashamed of her ignorance. A
misplaced shame. Where people wish to attach, they should always
be ignorant. To come with a well-informed mind, is to come with
an inability of administering to the vanity of others, which a
sensible person would always wish to avoid. A woman especially, if
she have the misfortune of knowing any thing, should conceal it as
well as she can. (Northanger Abbey, 110-111)



TTAX—DRE, BRHEECTH@LLI) L LTWwE [MbZe] 0
Belfie, A=2T714 YPHECLEIS, FEERO-ODHF Rz L LT
Fohd [ ofE—ComAOREIE, WIRARGIOBID R
NV, ZRE R LX), MfERmEd Ty Z7ICHELTWE L
BV, T Fy oA, WHhIE(ERHE) ATV vy s ThHbETR
X, =274 vOBAE, ThidnaFe e LTIy 2 ThY, HE

. ZOEBEIIFEEIFECHY, Ty 2iE, WbIEF—AT 1 v OHE
;L%nffézmw«s%@ﬂ“%Fumﬂ%n/ FOBABE SN, 72
LIL-HWICFHSNTLEIHODDENLTH D, 7205, REIIE
bohw, MiZEd, Tvvy o, HH0VETVy 0071 2@ L TE
ZEIELTVDLDIE, HHEDEBLZBNWTHL DT,

F—=AT 4 YOG, COFHIIBT B, MERO TASER] % HiEH

ZUTWBFHEL EHEDE DN NESL S, A=A T 4 Y ORRIZBWT

X, AR ELHPEMTHSL I L, BHEOERLELSTCLIAR R
MELTHEELZEWVIREETSH 72000 LItk v, 7228, ZNI2H 2
DBOLF, B, FELLEI) LEHETH N HLIZDF—AT 4 VD3
HTHHLEDBNZDLDE, F—AT 4 VOMPHETAT=—ThHb,

FLTELTITAR—D[HL] Z E~DOEM, HEED FRkIC, =) F v
NOBLHEDFHTH D L) ICEDNDE, T4y FEHYOHHKD
BERE S IE, 728 23, L AVINRR E LT 213 2 2 LLAT IR < b A
ENTW2bDTH DL, HEPTIHEOL EOFEMEZFIHL AL,

My mind presents just such an assemblage of disjointed specimens
of history, ancient and modern, scraps of poetry picked up from
Shakespeare, Cowper, Wordsworth, and Milton, newspaper topics,

morsels of Addison and Bacon, Latin verbs, geometry [,] entomology



and chemistry, reviews and metaphysics, all arrested and petrified and
smothered by the fast thickening every day accession of actual events,

relative anxieties, and household cares and vexations. (I, 29)

I Ay M, HEOHFIEDNI, B L) ICH) s e@Ba
RO LTODEDOEN WELIEZ TN, LTOZTE L THb, -
L, A 7 AT ==, T=XT A, IV FHH. TT4
Vb R=ar 77 Uik R, B ALY, FRF LM LY —%
AEVINARESL) o A, FETRICH LS RWIRAKRE L L9
ELTwa [H] Thorol,

TTAT=DMOER L FEMRBICEZ N [ oMdte, 2h
T ABOFEIe—I NS F S L, Bk, WL boIcl
LCBRVEREZFL, Do, 29 LITAZ NEOEELRERLE LTV
72T Ay POBEORBETHL LHIICOELEONE, —FlE LTHIHAL
TREDZFD) A RHERT B L, [BMARFEO/NE] OFT, LA,
HEPICFEON TV AHD TR WD, MERIIHEF L LTOREIZEWT [4H
5] CEOREEMENMIHELRLTNDEDTH S,

ez [Fl& EiFeonizy =] ZBILRDE) BEHTH S,
INZFES TS NWE R BIEIETT 4 3—720, COEKEDOFEY FIT.
FOITYy 7OENAHPSI)F Y PHFIIHEDLY LTWDE LI ISR
AR Ao

So absolute is our soul’s need of something hidden and uncertain
for the maintenance of that doubt and hope and effort which are
the breath of its life, that if the whole future were laid bare to
us beyond to-day, the interest of all mankind would be bent on
the hours that lie between . . . Art and philosophy, literature and

science, would fasten like bees on that one proposition which had



the honey of probability in it . . . (29)

22T, 2 Ay FEEO [HB] 2 EICHT AR, BRID&hE
Pl Twd, 2L TIZMERIE, EAROBHOPZME) TRO LI (12
bHETLHDTH L,

There is no short cut, no patent tram-road, to wisdom: after all
the centuries of invention, the soul’s path lies through the thorny
wilderness which must be still trodden in solitude, with bleeding
feet, with sobs for help, as it was trodden by them of old time. (21)

[NEIC W2 2#EE ] — )y Fow) K9z, ] (12
Wz AHIZiE, L TRICMEFES S, BT E2ROTT T DM E LIS,
KOFEE D ) BIZEZH#D TV I H V] OTH D, BHKNR
[AIE] BEHEV) . RERMEDEZD Ty 2PN iehs, #2212
WIEEERO L ) IZBENTWLOWE, [Ma] 2&, [MrHe35] =
EAOEMIZH I, EROBERELENTH L7259,

L) —AT 4 U BRBOEME R L A0, ZOEKIIHNCH
HILLFAMTHBNL A—AT 4 VIZLATY Ly MILA, KFERD
DERETHED . WHIIBERT, BEZERA LI ET L, 2H LT
v 7, FAERAGO—HEO [Tx—]| Lz anrd Lk,

fERD [IFER] £LTD “resource”

[ DI/ ZK] (“the first modern novelist” ) =1 AL
I, 71494y F- k)l David Cecil) 13T a— - )4 v D
CTEERIIFLELEV I, (14) Y VE WY 1 27 b THAG]
(Early Victorian Novels, 1934) 128\ T ) 4 v M OIEMAS, BRFSE




DGR, B L 6] THAH L3, WEEHHLFEOD LIRS
- [dEEw| <hsb e Liz,

It is Jane Austen’s triumph that she solves this problem perfectly,
fully satisfies the rival claims of life and art. Now George Eliot
does not. She sacrifices life to art. Her plots seem too neat and
symmetrical to be true. We do not feel them to have grown
naturally from their situation like a flower, but to have been put
together deliberately and calculatedly like a building. (244)

2o, Lo Y VOERIT) T4 ZAOYLERLICHESH ) T LIk B,
[RAOERANHR] L) DLEL. 2084 MV LAY =4 v F—
AT A VICZFSLEEDLVOTEZVPEV)DIFTHE, ZLTY —
TAANE A AT A YOS T2, [EEY ] L ETIEVZAICLTY,
Bl LYAREEMELEREOEY TH D Z LIZITENTWE G L TW
%, (16)

ZD) =T 4 ADFEH HREEE L H TV 5, 2UE 7o E 2134 —
AT 4 ¥ OMEEDBE, [3i85] (Persuasion, 1818) DIHERDOHFAEIC L -
TOHIAMEINDTH A ), [3E] 121d, EiZwo72Ald “Finis” L&
NN LH, RIS THRESIN: B SOIRERP-F -8R ENT
Who ZOIHER & BT T, BUE, BEFTFICL TS T3] O/
FED, WRIERD [#GE] & [RHE] ICX > TR o726 DTH 5
ViR bivbid 51 T35 SEons3FThb, °

FNTIEZUF Y b, EREH VD £ ZAD “resource”. 2F 1) [5]
Sy - V] 3, [@EW] ToHo720h0, 5T T
HoleDEL I TNETAHATELZL) IMEROHRE £ LTl
DRIEH LT L, SO [E] Thh, 5L @b L] o




D53 1ZH, COMEMARIGELFICHEZETEIX, 2ihud, £
RO Z R VoTWwhEHIZbBEbNs, ZUFy b [BIEETFHN
72— \Zfa% L7 “resource” 13, F%ﬁ%ﬁj Wb A Z, FIMERD,
TEEY QBT [ [HR] 1SbH2TLADTHE, SO
ICEATL B, $TIHEBLTVWS, BERT [BE] 2ELI LV,
EROEWET 7 = 7 LD [T x— ] thebnIRELDIZ, fEFHDA
o, FHICORMEL2OTIEIRVEES ) o EROERMICHN, =
D “resource” L\ FEEHMKDL T/, HiZ ULy FOEROT -V
D—DTHoTDNHINLGVEBRZTLLDTH A,

Notes:

1. %2BEFH) v EARXE [ENRW] oMBTHY, iz [#HH] E
NI EoTHIMEDMNI 0722 EBBEETERWVEL N, BHEWIZZEDOANTY) 2R
ELTHERT 2121, LTz, T2y 7E» L ORE, HOE#tLEL LTWwio
Thb,

2. A=RATF4roZo [FRE] & [FHE] LT, G [+ — 271 2id T35 Txic
ZHEL00] (IWE BIEEHE]) 2BV TTTIZH LTV LD THIERITRT 5,

3. MIEOBEBR2S, R TIEFER L 2h o725, T4y bOTRICE LTk, BEICHET
WE, COEMPERICE>THLE L [GEL L] DEDBDTHo7/28w) [Fidk] b F
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